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UNIVERSITY BAND 
SYMPHONIC BAND 
Conductors 
Stephen K. Steele Daniel J. Farris 
Jeffrey Allison John Eustace Amy Johnson 
I Fifty-third program of the 1992-93 season. 
Braden Auditorium 
Wednesday Evening 
November 18 
8:00p.m. 
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University Band 
A Jubilant Overture (1969) 
Jeffrey Allison, Conductor 
Australian Up-Country Tune (1930) 
(arranged by Glenn Oiffe Bainum) 
John Eustace, Conductor 
Ceremoniale (1981) 
Amy Johnson, Conductor 
Overture in Classical Style (1954) 
Jeffrey Allison, Conductor 
Chorale and Shaker Dance (1972) 
John Eustace, Conductor 
Symphonic Band 
Suite from the Ballet Pineapple Poll 
(arranged by Charles MacKerras; transcribed by E.J. Duthoit) 
Opening Number 
Jasper's Dance 
Poll's Dance 
Finale 
Daniel J. Farris, Conductor 
Irish Tune from County Derry 
Epinicion (1974) 
from Symphony No. 2 (1929) 
(arranged by Francis McBeth) 
Allegro con brio 
Stephen K. Steele, Conductor 
Alfred Reed 
(born 1921) 
Percy Aldridge Grainger 
(1882-1961 ) 
Elliot DelBorgo 
(born 1938) 
Charles Carter 
(born 1926) 
John Zdecblik 
(born 1937) 
Arthur Sullivan 
(1842-1900) 
Percy AldridgeGrainger 
John Paulson 
(born 1940) 
Howard Hanson 
(1896-1981) 
A Jubilant Overture 
\Yritten in ~e spring of 196?, A Jubilant Overture has no program or descriptive 
basis _of any kind, except, possibly, the natural ebullience of young spirits during the 
loveliest season of the year, spring. The music is cast in a traditional three-part form 
beginning with the rousing Allegro con brio statement of three related themes i~ 
q~ick suc~ssion (fro~ which the entire work i_s constructed). A broad, singing 
ID1ddle section (also den ved from one of the openmg themes) follows, and the music 
then returns to its original tempo and mood, plunging on to a brilliant coda in which 
the tonalities of D Major and B-flat Major are juxtaposed and combined, before 
ending in the key of B-flat Major. 
Australian Up-Country Tune 
This arrangement of Australian Up-Country Tune is based on Grainger' s original 
version for unaccompanied voices with wordless syllables. The choral publication 
includes the following note: 
''This piece (written for chorus in 1928) is based on a tune I wrote in 1905 called 
'Up~Country Song' . In that tune I bad wished to voice Australian up-country 
feehngs as Stephan Foster had with American country-side feelings in bis songs. I 
baveusedthissamemelodyinmy Australian 'Colonial Song' and in my Australian 
''J:11e Gumsuckers' March'. This choral v~sion.was first sung atmy wedding to Ella 
Viola Strom at the Hollywood Bowl, California, August 9, 1928 by the exquisite 
Smallman a cappella Choir." 
Ceremoniale 
Elliot DelBorgo (born 1938), a native of Port Chester, New York, studied theory 
and <:<>mposition with Vincent Persichetti at the Philadelphia Conservatory. Cere-
,rwmale uses the full spectrum of harmony and timbre of the modem symphonic 
band to create both dignity and excitement. The smooth, expressive introduction 
sh~ly contrasts the Allegro which follows. The Allegro's active percussion 
wnting and layered wooodwinds accompany singing brass melodies. The mood 
then changes abruptly as DelBorgo presents the opening theme in a beautiful, lyrical 
variation _wh~cb buil~s in ".olume, intensity., and speed for the recapitulation. 
<;ere,rwmale s dynamic closmg features massive chords and very energetic percus-
sion figures. 
Overture in a Classical Style 
Charles Carter was born in Oklahoma. He received bis Bachelor of Music degree 
fromtheEastmanSchoolofMusic. In 1953hebecamearrangerfortheFloridaState 
University Bands. Overture in a Classical Style was composed in 1954. There are 
tw~ motives carried thr~:mghout the wor~ .. The first is introduced immediately 
dunng the Andante section. The second is mtroduced as the piece unfolds in the 
Allegro section. Though written during the 20th Century, the style and character-
istics are reminiscent of a piece written by Mozart or Haydn. 
Chorale and Shaker Dance 
Commissioned by the Jefferson High School band, Bloomington, Minnesota, 
Earl Benson, conductor, Chorale and Shaker Dance has become a standard in the 
band repertoire since its premiere at the national convention of the Music Educators 
National Conference in 1972. The work contains two basic ideas: the chorale, 
which is a simple, single phrased melody, and the Shaker song, "The Gift To Be 
Simple." These melodies are used in alteration, combination, and with extreme 
rhythmic variation throughout the composition. 
Suite from the Ballet Pineapple Poll 
The ballet Pineapple Poll is a spoof of the Gilbert and Sullivan operettas. The plot 
is based upon "The BumboatWoman's Story" of Gilbert's Bab Ballads which was 
~ter developed by Gilbert into H.M.S. Pinafore. The story evol~es around 
Pineapp!e Poll and her colleagues who are all madly in love with the captain of the 
g?OO _ship H.M.S. ~ot ~ross, Bun. In order to gain admittance to the ship they 
disguise themselves m sailors clothes, a fact which is kept secret from the audience 
until near the end of the ballet 
AcC?rding to <;harles MacKe~s, the British conductor who composed this 
ballet, 'The score is a patchwork qutlt of tunes from most of the Gilbert and Sullivan 
operas. Every bar of,~n~pple Poll, even the short bridge passages, is taken from 
some opera or other. Pineapple Poll was first performed in March, 1959, by the 
Sadler Wells Theater Ballet. 
Irish Tune from Country Derry 
Irish Tune frqm Country Derry is based on a tune collected by a Miss J. Ross of 
New T~wn, Llffi~vaday, ~ounty Derry, Ireland, and published in The Petrie 
Collection of An~ient Music of Ireland m 1885. Grainger's setting was written in 
19~ and was ~~dicated to the memory of Edward Grieg. The "perfect" melody and 
the nch sononttes of the arrangement have kept the Irish Tune in a favored position 
for decades. 
Epinicion 
An epinicion is an ancient song of victory sung at the conclusion of a triumphant 
bat~e. The Greeks would sing the epinicion as they walked through the battlefield 
sorttng the wounded from the dead. No two performances of the present work will 
be the same since much of Epinicion is improvisatory . The epinicion is apparent 
throughout in solo and section statements. 
Symphony No. 2-Howard Hanson 
The Romantic Symphony by Howard Hanson was premiered in 1930 by the 
Boston Symphony under the direction of Serge Koussevitzky. It was composed for 
the 50th anniversary of the Boston Symphony and has become one of the most 
performed works of any American composer. In speaking of the work Hanson 
co~ented ~a~ "My aim in this symphony has been to create a work young in 
spint, romantic m temperament, simple and direct in expression." 
Concerning the transcription of the third movement, McBeth has said, "It is the 
~nly one_ I have ever ~ad any interest in doing. As a composer I naturally have very 
little desire to tran~cnbe other pe?ple' s music. However, this being a special work, 
I thoughtaboutdomg a transcnptton of the last movement ever since I studied under pr. Hanson. Transcirbing orchestral music is a very touchy proposition, because it 
is my belief that if a transcription injures the original orchestration, it should not be 
don~. But I have always felt that the lastmovementofthe Second Symphony is truly 
a wmd work, and I was so pleased when Dr. Hanson gave me permission to do it 
some years ago." 
Spring Band Events 
Wind Symphony IMEA Convention January 28 
Wind Symphony 
Jazz Ensemble 
Wind Symphony 
Peoria Civic Center Auditorium 
Bone Student Center Ballroom February 18 
Kemp Recital Hall February 24 
College Band Directors February 26 
National Association Convention 
Ohio State University 
Symphonic Winds Bone Student Center Ballroom February 28 
Symphonic Band Braden Auditorium March 3 
Junior High School Concert Band Festival 
March 27 Braden Auditorium 
High School Concert Band Festival 
Braden Auditorium April 3 
Jazz Ensemble Kemp Recital Hall April 12 
Wind Symphony Bone Student Center Ballroom April 18 
Symphonic Band & 
University Band Braden Auditorium April 21 
Symphonic Winds Bone Student Center Ballroom April 25 
Symphonic Band 
Flute Bass Clarinet Trombone 
Laura Grant Karl Kalis Kathy Hoff 
Kristie Skinner Jennifer Braun Paul Hefner 
Katie Sandretti Alto Saxophone Dawn Trotter Amy Lloyd Erik Zoeller 
Jennifer Myrick LisaRocen John Eustace 
Jenny Jonen Michelle Koester Joanne Stolfi 
Carrie Strahs Wendy Helstem 
Euphonium 
7:00p.m. 
8:00p.m. 
8:00p.m. 
1:00p.m. 
3:00p.m. 
8:00p.m. 
8:00p.m. 
3:00p.m. 
8:00p.m. 
3:00p.m. 
Christy Haberkamp Tenor Saxophone Lisa Rossi Milagros Cruz Chris Peterson Jessica Bis Jeremy Linn 
Oboe Baritone Saxophone Brian Bruggemann 
Julie Friedrich Geoff Harrigan Tuba 
Matt Dethrow David Huber 
Bassoon 
Horn Andy Rummel Brandon Sinnock 
Lynnette Sawyer Alison Helmetag Derick Crow 
Heather Igo Matt Bengston Percussion Christine Sohl Lynn Kirchenberg RayFineron 
Clarinet Eric Pingel Karen Cole 
Jami Green 
Kathy Laurie Mike Mercer 
Jason Fichtel Trumpet Kevin Lucas 
Theresa Paluch Mike Dickson Laura Enos Lee Svec Deanna Bush Johnnie Green 
Kristina Clark Craig Raihala 
Jill Juchcinski MikeEmme 
Donna Chrisanti Danielle Dauw 
Nicole Hines Joe Kuryla 
Jennifer Hatfield Donovan Mickels 
Flute 
Amy Arnold 
Jacqueline Boucek 
Laura Brickey 
Christopher Carroll 
Janice Deatrick 
KellyDeLap 
Mary Hauge 
*Rebekah Imig 
Melissa Monday 
Naomi Nevius 
Tina Walker 
Betsy Wargo 
Clarinet 
Stacey Dalton 
Rhonda Hampton 
Melissa Hawkins 
Norman Long 
Suzanne Martin 
Janet Mast 
Kymberlee Ricke 
Jannice Rigor 
Diane Timpe 
*Kristine Wagner 
Steve Watson 
Bass Clarinet 
Nicole Cler 
Rebecca Marcus 
Alto Saxophone 
Eric Huhn 
*William James 
Ted Wargo 
John Whiteaker 
Jennifer Butler 
University Band 
Tenor Saxophone 
Karl Kalis 
Jim Sims 
Baritone Saxophone 
Aaron Garrett 
Scott Yaeger 
FrenchHom 
*Matt Bengston 
*Eric Kaiser 
Trumpet 
Gary Daytner 
*Troy McKay 
Mike Nannini 
*Roy Ott 
Jill Wagner 
Trombone 
Rachel Dillinger 
Cindy Swindell 
*David Vollmers 
Euphonium 
* Jeremy Linn 
Eric Pingel 
Tuba 
*Derrick Crow 
*Bob Dennis 
Percussion 
*Tom Lykins 
Zach Van Hyfte 
Erika Wasson 
University Band members are listed alphabetically by section. 
*Indicates principal players or co-principals. 
Wind & Percussion Faculty 
Max Schoenfeld, Flute Tim Hurtz, Oboe Aris Chavez, Clarinet 
Michael Dicker, Bassoon Jim Boitos, Saxophone Amy Gilreath, Trumpet 
Joe Neisler, Horn Charles Stokes, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
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